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BY TONY

Pedalboard Secrets

I, weloomie 1o the Guitsr Shop.

Come on in,

People sk me a lot of questions

about equipment which is great
as long as they re asking aboul guitars.
Pedsls are another thing aliogether. It
seems a lot of people have trouble
tnking effects and pedalboards to a
level where they are reliable and don't
degrade the signal from the gaitar. |
might not have the answers, but lenst
| knosw who Lo turm 1o for the lowdown
What say we take a trip down 10 the
Austin Rehenrsa]l Comples (the ARC
in Are Angels) where amp builder/
designer and general electronkes guru
Lee Jackson hangs his hal
also building pedalboards for discrimi-
nating guitarists since 1979, He has all
the answers regarding pedalboards
Let's see what he can tell us about hiow
o do it right

]_m.' Fas

Vintlage Guilar: Lee, give the read-
ers i brief history of what you've been
involved with prior to seiting up shop
i Austen

Lea Jackson: | siaried taking apart
equipment and modilying it al about
age 12. | went to work at B.C. Rich in
76, installing electronics, and worked
for Pignose antil *79, when | worked
wilh Paul Rivern doing work on amps
and bullding pedalboards. In 1980 we
baoth went to work for Fender, as de-
I worked on the Twin 11,
Concert, Deluxe Reverb |1, and the
London Reverb amps. In"83 1 started
Metalironix, and built amps and
preamps, as well as doing modifica-
tions 1o Marshalls and Fenders. In-
veslors caused enough trouble for me
to close that in 1990, In "9 | worked
for Ampeg and designed the VL Se-
ries. After that. | built the Lee Jack-
son amps sold by Horlzon. That ended
in "6, again due o problems with
Investors

SIENErs

WiG: What artists have used your gear?

Ladi Too many to list completely, but a
few are Pauol Gilbert, Zakk Wylde,
Gieorge Lynch, Steve Vai, and Allen
Holdsworth,

Wa: What makes a good pedalboard,
and how is it done?

LaJz It has to sound good and be bullet-
proof, There are lots of things to get
right on both levels. | start with the
birch plywood topped in fiberglass. [t
gets the aluminum channel around
the edges and handles on both ends.
The effects are mounted with velcro

of their backs, which works very well.
Making it work properly is much more
complicated. All of the boards have

nlthough & buiTer amp should be used
before them.

All the delay-based effects shoold go

Vil How much do these boards costT
Ld: Anywhere from 3800 1o §1,600,
VG What ore you working on now?

Ld: | am doing pedalboards. amp

power supplies and bufler
amps, Without these, the
baourd will seund terrible. The
main complaint people have
with eiffects is that they are
noisy and suck the tone out of
the guilar by loading down the
pickup. The power supply and
baifTer amp are ertical in ad-
dressing these problems. Iis
wlso good 1o create loops that
remove from the chain any
effects thit aren’t being used
They are accessed by the ped-
als in front.

VG What is imporiant about
the power supply”

L1 It is very important (o
supply the correct voltage. |

miods, and building amps. ['ve
designed a new amp that is the
best 1 have ever done. | am
beginning the process of find-
ing & company interested in
building them or license the
design. | enjoy the design as-
pect of my work very much, 1
also Bave 6 video thal shows
amp repair and modifications,
and | service all the s 1
have built in the past

Tony Noblex works gl Preck
sfion Cullgreorky, Ausiin
Texar, where e huilds custom
guitars and does repairs and

make them so that they de-
liver the exact voltage of a new Duracel,
It is also important to have a dedi
cated supply for each device 3o all the
circuits aren’t tied together. which
eliminates crossialk

VG: What do bufTer amps do?

Ldt They basically keep the signal
amplified to a consistent level. They
keep the efTects from loading the pick-
ups, as well, They are an important
component of the board, s is the
power sopply. You really couldn’i
have a board that sounds great with-
oul them. Some effects just don't
work the same without one. Like the
Vox Wah; it sounds different with ev-
ery guitar you plug into it because they
send it different levels of input. The
baffer amp really helps effects like
that.

V@: How are the devices connected?

L2 [ use George L's for all the signal
path. It really has no equal. | use
Canare for the rest. [ use the
Swilcheraft right-angle connectors in-
siead of the George L's because |
usually end up with such a tight fit,

VG: Guitarisis are always being told
1o put their effects in the right order.
What is the right order?

Lot That's a trade secret...but I'll tell
you anywany: guitar, wah, envelope,

compressor, distortion, chorus,
flanger, delay, reverb.
There, the secret is out. The wah

und envelope need to go first because
they need an uncompressed signal,

near the end, followed by the reverb. It
sounds better o add reverh 10 the de-
layed signal s opposed to delaying the
signal thot already has reverb
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